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Of Myths and Scripts:
Crafting Type for
Greek and Beyond

In Greek type design, form follows context - a principle Parachute® embraces as
it bridges heritage and modernity. Each letter carries its own rhythm and intent,
shaped not by imitation but by the dialogue between history, purpose, and

design.
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Content provided by Supporting Club member Parachute
Typefoundry.

To design in Greek is to engage with a living continuum, from the
carved inscriptions of antiquity to the fluid scripts of Byzantine
manuscripts, and onward to the digital grid of the 21st century.
Each era added a layer of nuance in proportion, rhythm, and
motion, shaping a script that is both historic and alive. Although
Greek and Latin share a common origin (Fig.1), they have
diverged into distinct visual systems. Latin evolved from stone-cut
capitals - geometric, modular, and architecturally stable with a
consistent vertical rhythm - whereas Greek developed through
handwriting, yielding forms that are calligraphic, fluid, and
inherently dynamic. This structural and gestural distinction
underlies every typographic decision.
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Among lowercase letters, the alpha (a) frequently reveals the first
imbalance between the two scripts (Fig.2). It is often the primary
reason Greek text produces a darker tonal “grey"” than its Latin
equivalent. While distantly related to the Latin a, the Greek alpha
evolved into a looped, handwritten form - a fusion of omicron and
iota that embodies the script's cursive heritage.
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i.alpha (a)

Fig.2

In addition, Greek employs a greater number of rounded forms -
notably o, g, p, and w - which occur more frequently than
comparable shapes in Latin (Fig.3). Whereas the Latin o accounts
for roughly 10% of a text, in Greek that percentage effectively
doubles: not only through omicron itself but also through the
rounded portions of alpha (Fig.4). This abundance of circular
structures contributes to a denser overall texture. Achieving visual
equilibrium on a bilingual page requires designers to open
counters, lighten joins, and refine proportions so that Greek and
Latin coexist harmoniously not as strangers, but as siblings. The
objective is not formal imitation but tonal balance and rhythmic
coherence.
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Creek

Aexétwg av e £€0vn nepepciveuv nepleplepéve ané eda@ikn éneyn N
yiveuv nie dieskepniepéve, n NAEKTPOVIKN yeltviaon e eviexieel Toug
neAuetikeUg despelc avépeséd toug. 2T Alyeg dekmetieg neu n tnAe-
bpaen dleekepnietnke neviey, OIEOWOE epIEPEVOUG NOALTISTIKOUG Ka-
VéVEG, ekdpe kel g€ £6vn éneu te NAEKTPOVIKE PEsa EVNUEPWENG Ene-

Latin

In the beauty werld, this is definitely a huge ceup. Lancéme has just
signed Julia Reberts as a glebal ambassadress. Ne matter what yeu
think ef her mevies of late, there is ne doubt abeut the bankability ef
Ms. Reberts. And we are well aware of hew desperately every
cesmetics brand en the planet has pursued her fer many, many years.

Fig.4

Another significant structural divergence concerns descenders.
Greek contains nearly twice as many letters extending below the
baseline (B,v.4 N, Y. & p. @, X, ¥) as Latin, introducing greater
visual activity beneath the reading line (Fig.5). Since the eye
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primarily follows the upper zones of text, long descenders can
disrupt reading rhythm and spacing. To preserve optical stability,
designers often moderate their length or adjust vertical
positioning, especially in continuous text settings.

Fig.5

Certain letters such as ¢, ¢, A, &, n, X, and 0, are particularly
diagnostic of a typeface's Greek character (Fig.6). Each admits
multiple, equally legitimate interpretations depending on stylistic
intent. A chi () that dips below the baseline conveys an
expressive, traditional tone, while one that aligns neatly with it
evokes modernity and precision (Fig.7). Consistency, however, is
paramount: every form must adhere to a coherent internal logic.
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Form follows Context

Designing for Greek, therefore, is not an act of translation but of
informed interpretation. It demands sensitivity to rhythm,
proportion, and the calligraphic DNA that defines the script.
Form should follow context: a fluid, organic construction may
serve editorial or classical projects (Fig.8/Fig.10), while more
modular, Latin-adjacent structures may suit corporate or
contemporary use (Fig.9/Fig.11). To design well in Greelk is to
accept that - depending on the context - some letters such as rho
(p) and kappa (k) carry weight and emotion far beyond their
Latin analogue.

PF Grecia

euphoric
NOWMNOG

Fig.8

Fig.8
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PF Spekk

euphoric

NPWIKOG

Fig.9

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural link
between them. During the few decades that television
became widespread, some cultural codes were
transmitted, even to nations where electronic means
of communication were explicitly forbidden. The
breakup of the Soviet Union may have been affected
by this factor more than we would think possible.
Television presented several products and services
worldwide, making people consider them commeon,
if not to respect them consistently. Regardless of
whether the nations continue to remain isolated

as far as the territorial aspect is concerned or they
become more distributed, the electronic contiguity
will reinforce the cultural link between them. During
the few decades that television became widespread,
some cultural codes were transmitted, even to nations
where electronic means of communication were

PF Grecia

Fig.10
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Aoyétwg av ta £€9vn magapeivouv meQlogiopéva

arnd £8apmn amoyn i yivooy mo diacxopmicpéva,

n nAexteovixn yertviaon Ya evioydoet toug
noMtiotinotg Seopols avapecd toug. Eng Aiyeg
Sexaetieg mov n tnAedpaon Sracxopmiotnxe maviov,
S1é8woe oplopévoug moAitiotinovg xavéveg, axdpa
xat og £9vn 6mov ta nAextgovixd péca evnpéowong
anayopevdovtav xatnyopnpatxd. H xatdgpevon tng
npany ZoPetinng Evwong progei va enngedotnxe
and avté tov magdyovia neQiocdTeQo arn’ 6co vopidov
pe. H tnAedpaon nagovoiace ogiopéva mpoidvia xat
unneeoieg oe GAo Tov xdopo, Sivovrag tn Suvatdtnta
otovg avdpwmoug va ta Jewgovv xowd, av oxt

va ta oéPfoviar otadepd. Eniong, 1o péco avénoe
Soapatixd tny mayxoopia emxowwvia. Me Tig emti
gootteTeawEov Pdoewg e18noelg yevixd nitav dAo xat
o addvaTo va anoxguETOUY SNHAvIIXG yeyovota ano
tov vrtdAouro mAavitn. [Tagopoiwg, n [TAngogogiaxn
Ayopd Ya aoxnoer jua covSuaoTtixn xai eQlowTinn
Svvapn oTovg TOMIXODE XAl TAYKOOHIOVS TOAITIOHOVG,

Fig.10
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Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural

link between them. During the few decades that
television became widespread, some cultural codes
were transmitted, even to nations where electronic
means of communication were explicitly forbidden.
The breakup of the Soviet Union may have been
affected by this factor more than we would think
possible. Television presented several products

and services worldwide, making people consider
them common, if not to respect them consistently.
Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural

link between them. During the few decades that
television became widespread, some cultural codes
were transmitted, even to nations where electronic

PF Spekk

Aox€twg av ta £Bvn napapeivouv NEPIOPICHEVA

ano edagikn dnoyn n yivouv nio Siackopnicéva, n
nAektpovikn yerviaon Ba evioxUoel Toug NoAIIoTIKOUG
SeopoUg avapeod Toug. ZTg Aiyeg Sekaetieg nou

n tnAedpaon Siackopniotnke navioy, diEdwaoe
OpIoPEVOUC NOAITICTIKOUG KavOVES, aKOpa Kal

ot £€6vn énou ta NAEKTPOVIKA PECA EVNHEPWONG
anayopeloviayv Katnyopnyatikd. H katdppeuon tng
nponv ZoBietukng Eveong HNopei va ennpedotnke
and autd tov napdyovia neplocdtepo an’ 6co
vopifoupe. H tnAedpaaon napouciace opiopéva
npoiévta kal unnpeocieg oe Ao tov kéopo, Sivoviag
tn Suvardtnta otoug avBpwnoug va ta Bewpolv
Kolvd, av oxi va ta céBovtal ctaBepd. Eniong, To péco
algnoe Spapatikd tny Naykdopia eNiKovwyia. Me tig
eni elkooeETpapou Pacewg e10NOEIG YEVIKA NTaV
6Ao kal nio adldvato va anokpugtolyv onpavika
yeyovéta ano tov unodAoino nAavitn. Mapopoiwg, n
NMAnpopopiakn Ayopd 8a acknoel pia cuvduactikn
kai e§lowtikn SUvapn otoug ToniKoUg Kal Naykdopi-

Fig.11

Fig.11

Finally, the long-held assumption that “Greek must lean" no
longer holds true; upright forms are not foreign intrusions but
authentic expressions of the script's evolution (Fig.12). Ultimately,
the designer's task is to balance rhythm and texture, to let Greek
and Latin breathe the same air, share the same tonal value, and
speal in harmony, each retaining its own accent (Fig.13). To
design Greek type is not merely to preserve history, but to
reinterpret it through form, one letter at a time.
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Reshape Norms - PF Grecia (https://parachutefonts.com/typeface/Greci
a)

Balance, Rhythm - PF Armonia (https://parachutefonts.com/typeface/Ar

monia-Variable)

Modular and Geometric - PF Spekk (https://parachutefonts.com/typefa

ce/Spekk)

The content of this article is provided by the Supporting Foundry
Club member Parachute Typefoundry. GRANSHAN is not
responsible for its accuracy or for any opinions expressed.

Originally published at https://granshan.com/insights/of-myths-and-scripts-crafting-type-for-greek-and-beyond.
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